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“Too good to be true!” say top-flight con- 
cert saxophonists who have sized up the 
bright new 50M. Here, for the first time, 
is a modestly-priced Eb alto saxophone 
zt (}{]O J that’s captured 
; the fancy of 
7 & the pros. 
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key mechanism and 
contoured thumb 
spatula. 
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Full-range articulat- 
ed Gz same as used 
on finest profession- 
al saxophones. 


summed up in one word— BRIGHT! 
It’s acoustically designed to bring out 
a brighter, bigger response. A tone 
that’s big,‘‘edgy,” with full resonance 
to each individual note. Mail coupon 
today for full information on this 





‘*‘Power-formed"” 
keys minimize serv- 
ice, stay in adjust- 
ment longer. 


completely new saxophone with new 
bore calibration. Better yet, see your 
authorized CONN dealer and try this 
new E> alto. 


(iB Cp JB IRN CONN CORPORATION, Elkhart, Indiana 


ry se send advance report on 38A Cornet. 
Send free trial particulars. 
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Longview, Texas 
Bryce Taylor, Vice-President 
Band Chairman 
720 East 4th, Alice, Texas 
Harry Lantz, Vice-President 
Orchestra Chairman 
5323 Willew Bend 
Houston 35, Texas 
Carl J. Best, Vice-President 
Vocal Chairman 
1426 Bel Air, Abilene, Texas 
Leta H. Spearman, Vice-President 
Elementary Chairman 
4103 Erath, Waco, Texas 
J. Campbell Wray, Vice-President 
College Chairman 
Mary Hardin-Baylor College 
Belton, Texas 
D. O. Wiley, Executive Secretary 
Box 3038 Ellwood Station 
Lubbock, Texas 


EX OFFICIO MEMBERS 


N. G. Patrick, State Director 
Music Competition Festivals 


V. J. Kennedy, Director of Curriculum, 
State Education Agency 


Texas Band Masters 
Association 


Bobby Geisler, President 
206 Linares, San Antonio, Texas 
William Wendtland, First Vice-President 
1811 George, Rosenberg, Texas 


Dr. Ted J. Crager, Second Vice-President 
Canyon, Texas 

Ralph E. Burford, Sec.-Treas. 
343 Hollywood Dr., Edinburg, Texas 

J. W. King, Sgt. at Arms 
Plainview, Texas 


Fred Prentice, Immediate Past President 
Rankin, Texas 


Pat Patterson, Exec. Sec. 
Sweetwater, Texas 


American String Teachers 
Association 


George W. Robinson, President 
2613 22nd St., Lubbcok, Texas 


Gilbert Fierros, Vice-President 
231 Dunning, San Antonio, Texas 


Harry Lantz, Secretary 
5323 Willow Bend, Houston 35, Texas 


Leo Reynolds, Treasurer 
4105 Randall Drive, 
Wichita Falls, Texas 
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The Vocal 
Chairman Writes 


By Carl Best 
Vocal Chairman 

It is with pleasure that I an- 
nounce to you that Mr. James A. 
Ramsey of Phillips, Texas, will 
serve as Organizer for the 1962 
‘‘All-State’’ Choir. Mr. Ramsey 
did a fine service for us all last 
year. As he calls on you for help, 
I trust you will give him your 
finest cooperation. All entries and 
fees (registration for All-State 
choir members is $5.00) are to be 
mailed to him. The entries with the 
fees should be post marked by mid- 
night 16 December 1961. His mail- 
ing address is: 

Mr. James A. Ramsey, Organizer 

TMEA All-State Choir 

P. O. Box 416 

Phillips, Texas 

Another matter which will con- 
cern regions is the allocation of 
voices per region. It is as follows: 

Regions 1, 3, 5, 7, 9, 11, 13, 15, 17 
First Sopranos 
Second Soprano 
First Altos 
Second Altos 
First Tenors 
Second Tenors 
Baritones 
Basses 
gion 2, 4, 6, 8, 10, 12, 14, 16 
First Soprano 
Second Sopranos 
First Altos 
Second Altos 
First Tenors 
Second Tenors 
Baritones 

2 Basses 
Regional Chairmen Should Do: 

Mail to Mr. Ramsey, our organ- 
izer: 

List of all schools entering try- 
outs. 

The number of singers entered 
from each school. 

The number of winners from 
each school. 

Fees for winning singers: this is 
$5.00 as mentioned above (Patches 
are given to the singers at the Con- 
vention-Clinic.) A form for report- 
ing region members of the All- 
State Choir will be sent to each 
region vocal chairman. Please be 
sure that you make your chairman- 
ship from each region known to 
the vocal chairman and to the 
T.M.E.A. executive office as soon 
as possible. Mr. Wiley tells me 
that he has some of this intorma- 
tion, but that each region is not 
complete. 
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Last year at convention the 
vocal division in its luncheon meet- 
ing made some suggestions about 
regional tryouts. This is not bind- 
ing on the region, but it was felt 
that these were minimum require- 
ments. Many regions do much 
more. Here they are: 

1. Establish a high degree of 
tone quality, vocal production, and 
voice classification through the 
singing of a song. Suggested selec- 
tions: Bach Chorale (Break Forth 
O Beauteous .. .), Greensleeves, 
Drink to Me Only With Thine Eyes. 

The song is to be sung a cappella 
(Bass — C, D; Tenor — D, FH#; 
Alto—C, D; Soprano—D, F#). 

The judge may vocalize the stu- 
dent participant for range and 
tone color. (The committee strong- 
ly suggests that the judge not 
change the classification of the 
student, even though he disagrees.) 

2. Determine a knowledge of the 
music to be sung or performed. 
Two (2) selections from the All- 
State list to be selected by the 
State Vocal Chairman.* One of the 
selections will be sung a cappella. 
One of the selections will be sung 
with piano—deleting part sung. 

Phrasing, dynamics, diction, 
rhythm and melodic patterns will 
be checked. 

A complete list of the All-State 
music to be given to each Student, 
director, and alternate candidate 
at the conclusion of the auditions. 

Auditions will be held at the 
State level in quartet form: three 
classifications — A (all music 
memorized), B (majority of music 
memorized, but unable to present 
all memorized.), C (to be tutored— 
to be learned.) 

A student in the C Classification 
will be first tutored by a member 
of the audition team. Further tu- 
toring will be given by the stu- 
dent’s own director. 

3. Ascertain musicianship of the 
student. 

It will be left to the discretion of 
the individual regions to determine 
the musicianship of the student in 
the following areas: tonal mem- 
ory, sight-reading, rhythmic, mel- 
odic patterns. 

Requirements for each classifi- 
cation should be of the same stand- 
ard. (Require as much proficiency 
from bass as from a soprano — 
example.) 

*I would suggest the Bach ‘‘Now 
Let Every Tongue Adore Thee’’ for 
the a cappella selection. For the 
accompanied one, I would suggest 
the Lotti ‘“Crucifixus’’. I do not 
feel that you should be entirely 
bound by these two selections. The 
Regional Chairman and the choral 
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directors of the region might like 
to use two others. 

As you all realize, this is an ef- 
fort to make our activities at the 
Convention-Clinic meaningful. Let 
me point out again that we felt 
when these were made up that the 
region should have considerable 
freedom in working out the audi- 
tions. There are always problems 
peculiar to each region. However, 
it was the opinion of most people 
that this should be a minimum re- 
quirement. I hope that you will 
prepare your students well. Our 
audition system at the convention 
time is carefully set up. Let’s have 
mo one in the group which has to 
be tutored. Here’s to a fine year 
for all of you. 
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Presidents Column 


HERBERT TEAT 


A source of fascination for me 
has always been what is common- 
ly known as — the road, and all 
that surrounds it, and its meaning. 

Ask me when my self-respect 
was at a level of real health, and 
I will tell you of the time when I 
had a damp, small part in building 
roads. I drove one of those trucks 
filled with water for keeping the 
roadbed sprinkled down. You 
might say my job was to keep all 
the loose dirt under control. 

I did not need to know much to 
do this damp, small part — I didn’t 
even have to know where the road 
was going. It was built in sections, 
and for me every section began 
and ended the same way — rough 
and slow at first, to keep some big 
clod from throwing me out of my 
seat, and then smoother and 
faster, back and forth, day in and 
day out. My damp, small part 
wasn’t needed for the finishing 
touches — we were needed on the 
next stretch before then. 

Sometimes we could go further 
than others. If there was some 
gouging in the land, our penetra- 
tions were shortened — until a 
bridge was built. Never knew much 
about those bridges, except the 
longer it took to build ’em, the 
more useless we became — my 
damp, small part and me. 

The self-respect of which I speak 
was realized on the day I looked 
back on the long stretch of ribbon 
that is one of the great marks, 
real and symbolic, of civilization, 
containing my small part, evap- 
orated, and ending at the waiting 
dust under my feet. 

Now, still we do our small part; 
but do we without awareness that 
there are those among us who must 
plot the direction, drive the stakes, 
purchase the right-of-way, and 
above all, look for and decide upon 
destinations, be they near or far.? 

Whom shall we send; and who 
will go for us? Best. we ask and 
answer these questions soon. There 
are those who would wish away 
states’ and furnish national 
answers, and among those are in- 
ternational answers. 

If Texas Music Educators are 
going somewhere — using Texas 
talk before there were any roads— 
it’s time some of us stop trackin’ 
and start doin’ a little scoutin’. 
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T.M.E.A Board 
Makes New 
Proposal To UIL 


Mr. John Gillette, Chairman 
Music Sub-committee 

UIL Legislative Council 
Kingsville Public Schools 
Kingsville, Texas 

Dear Mr. Gillette, 

It is my pleasure, on behalf of 
the Texas Music Educators, to 
present to you for your considera- 
tion and such action as you and 
your committee might see fit to 
take, the following proposal which 
was adopted by the State Execu- 
tive Board of TMEA this July with 
instructions that it be forwarded 
to you: 

“The T.M.E.A. proposes, as a 
logical step, whereby the present 
applied music program in the 
Junior high schools of Texas may 
continue to develop in quality, and 
at the same time broaden its influ- 
ence in the school, that each Junior 
high school be encouraged to in- 
corporate (add, begin) in its music 
program an activity which herein 
is called an ‘‘Assembly Sing.”’ 

The Assembly Sing, basically, 
would involve the directed per- 
formance by the entire student 
body of any desirable song forms 
that lend themselves to the full 
auditorium type of enterprise, but, 
moreover, would embody the use 
of the instrumental resources in 
each school; also the visual arts, 
dance forms, literature through in- 
dividual and choric speech, any 
and all necessary forms of expres- 
sion and communication to accom- 
plish a meaningful experience for 
all participants. The subject and 
form, programmed or narrative, 
would be a matter of choice in 
each school. 

Because the UIL_ sponsored 
music contest has played a dy- 
namic role in the encouragement 
and development of the applied 
music program (band, choir, or- 
chestra) in the secondary schools 
of Texas to its present standard, 
this fact being a matter of record, 
the TMEA further proposes and re- 
quests that the Legislative Council 
of the UIL authorize the Assembly 
Sing, or some other suitable event 
title for the above mentioned activ- 
ity, as an official regional music 
contest evént, to be incorporated 
and executed within the existing 
framework and methods of con- 
ducting regional music contests, 
the only variation from other 
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Full Stage or Portable 
SHELLS and RISERS 


write 


Wenger Music Equipment Co. 
25 Wenger Bldg., Owatonna, Minn. 


DOES IT AGAIN WITH 
Super CRAD-0-CORD 


The FIRST Dacron*-wool whipcord 
developed specifically for band 
uniforms—pioneered by Craddock 
... available ONLY from Craddock. 


e Greater strength ...more resistance 
to wear. 
e Shrugs off wrinkles ... holds press 
better and longer. 
¢ More economical to own...needs 
less cleaning and care... spot 
cleans with sponging. 
* Drapes perfectly for smarter fit. 
e Variety of popular colors. 


immediate delivery for both 
new and replacement uni- 
\ forms. Write today for 
} samples of new Super 
} CRAD-O-CORD...see 
i, and feel the superior 
quality of this 

Ask, also, for remarkable 

FREE copy of 

THE BANOSMAN 

Craddock's col 

orful catalog filled 

with orginal style 

ideas for uniforms 

and accessories 


from the House of Craddock 
nd & Oak Streetse Kansas City 8, Mo. 
Member National Association 
of Uniform Manufacturers 
“DuPont Regd. 1.M 





For Your Local 
Craddock Representative 
Contact Your 
Schmidt-Herff Jones 
Representative 
or write 
P. O. Box 1495 


Waco, Texas 
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APPLEBAUM 


each published for 
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STRING CLASS 
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music events being that a team of 
‘visiting’ judges will be employed 
to attend this event in the Audi- 
torium of the UIL member schools 
entering the contest. A suggested 
time limit will be necessary.’’ 

I am sending a copy of this let- 
ter to Dr. Nelson Patrick, Director 
of Music Activities, whose judg- 
ment, like yours, as to the educa- 
tional value of such an activity, I 
hold in high regard. Also, I have a 
real confidence in Dr. Patrick’s 
ability to implement this added 
event into the music activities of 
the League in detail and in gen- 
eral. 

Naturally, I would be glad to re- 
ceive any response to this proposal 
that might be forthcoming, and I 
offer the services of our offices to 
aid in establishing this event as 
svon as possible. 

With best regards, I am 

Sincerely yours, 
Herbert Teat 


N.A.S.M To 
Meet In Denver 


The Thirty-Seventh Annual Meet- 
ing of the National Association of 
Schools of Music will be held at 
the Denver Hilton Hotel, Denver, 
on Friday and Saturday, Novem- 
ber 24 and 25, 1961. Preceding the 
main sessions by three days, will 
be a series of commission and com- 
mittee meetings. 

Panel discussions on ‘‘What Con- 
stitutes a Good Music Library in a 
Collegiate Institution’’, ‘‘Strings in 
the U. S.”’, “The Placement of 
Graduates”, and ‘The Prolifera- 
tion of Music Degrees’’ will be pre- 
sented by nationally-recognized ex- 
perts in these fields. Special at- 
tention will be paid to music in the 
land-grant colleges and universi- 
ties in recognition of the 100th an- 
niversary of the enactment of the 
Land Grant Act. Also scheduled 
are workshops dealing with a vari- 
ety of administrative problems and 
meetings of regional groups. 

The National Association of 
Schools of Music, founded in 1924, 
has a membership of 254 music 
departments and schools of music. 
and is designated by the National 
Commission on Accrediting as the 
official accrediting agency for 
music in higher education. The of- 
ficers for the current vear are: 
Thomas Gorton, University of Kan- 
sas, President: Duane 
University of Illinois. 





Branigan. 
and C. B. 


Hunt, George Peabody College for 
Vice-Presidents: 


Teachers, Frank 





Elementary Division 


Let’s Learn About 
Music and Musicians 


Through Reading 


By Mrs. Leta Hooks Spearman, 
Elementary Chairman 

The most important phase of 
music education is learning to par- 
ticipate in creating or in recreating 
music. The wish of every teacher 
of music is to have each child learn 
to sing and to play some musical 
instrument weil enough to have a 
satisfying experience for himself. 
A step further is to have him be- 
come a member of a performing 
group. Music should be so pre- 
sented that it becomes an essential 
part of the child’s daily living. To 
this end we who teach music to 
children devote our efforts. 

Knowledge of what makes music, 
of the lives of our great composers 
and of the wonderful world of 
music today will greatly enhance 
the child’s curiosity and his love of 
music. It may prove a means of 
encouraging him to spend more 
time in practice on his chosen 
instrument. 

Most of our elementary schools 
today are blessed with beautiful 
and well equipped libraries. These 
libraries should contain many 
books about music at the reading 
level of the elementary child. Chil- 
dren should be urged to use the 
library and to become acquainted 
with the books dealing with music. 

It was my privilege this past 
spring to meet with the librarians 
of our elementary schools to aid in 
the selection of additional music 
books which were to be purchased 
for the libraries. Elementary music 
teachers were also asked for sug- 
gestions. Have you had this oppor- 
tunity? Go into your library and 
become acquainted with these won- 
derful books about music and 
musicians. 

The following books should be in 
every elementary school library. 
There are many others’ which 
should be included, but this list in- 
cludes publications of the late 
fifties and early sixties with the 





B. Jordan, Drake _ University. 
Treasurer: and Thomas Williams. 
Knox College. Secretary. 
Representatives of non-member 
schools are cordially invited as 
guests to all general sessions. 
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| Choir Robes 


and Accessories 


add eye appeal 
to ear appeal 


Choose from Collegiate’s 
complete selection of dis- 
finctive choir robes and 
accessories in a wide 
range of beautiful fab- 
rics and exciting colors. 


° 
Write today for free 
catalog: 
C-21 (choir robes and 
accessories) 


J-21 (children’s robes) 


COLLEGIATE 
Cap and Gown Company 


Write To 
SCHMIDT ENGRAVING CO. — WACO 
“Collegiate Texas Representative” 





There’s a salesman living near you. 
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No better reeds for clarinet, and none saxier! 
Rico reeds make playing fun—make it easy 
to play better. Consistent i in strength-grading, 
; so that every reed of the same number re- 
sponds exactly the same way. For ail clarinets, 
' saxophones... at music dealers everywhere. 


















exception of the Wheeler series and 

the Metropolitan books on opera. 

Baldwin, Lillian. New York, 1951. 
Music to Remember, $2.12. 
Music for Young Listeners (3 
volumes) 

The Green Book, $2.12 
The Crimson Book, $2.12 
The Blue Book, $2.12 

Barbour and Freeman. A Story of 
Music, Revised Edition. Evans- 
ton, Illinois: Summy-Birchard, 
$3.80. 

Brand, Oscar. Singing Holidays. A. 
Knopp Publishing Company, 
1957. 

Britten, Benjamin and Holst. The 
Wonderful World of Music. Gar- 
den City Publishing Company, 
1959. $2.95. 

Buchanan and Luckenbill. How 
Man Made Music. Chicago: Fol- 
lett Publishing Company, Re- 
vised 1959. $3.50. 

Bulla, Clyde Robert. Stories of Fa- 
vorite Operas. New York: Thom- 
as Y. Crowell, 1959. $3.75. 

Carma, Carl. America Sings. New 
York: Alfred A. Knopf, 1942. 
$5.75. 

Davis, Marilyn K. and _ Broido. 
Music Dictionary. New York: 
Doubleday Publishing Company. 
$3.50. 

Gough, Catherine. Boyhoods of 
Great Composers. Henry Z., 
1960. $2.50. 

Kettlekamp, Larry. Singing 
Strings. New York: William Mor- 
row, 1958. 

Landeck, Beatrice. Echoes of Af- 
rica in Folk Songs of America. 
New York: David McKay Com- 
pany, Inc., 1961. $5.95. 

Langstaff, John. On Christmas Day 
in the Morning. Harcourt, 1959. 
$3.25. 

LaPrade, Ernest. Alice in Orches- 
tralia. Garden City, New York: 
Doubleday, Doran and Company, 
1945. $2.50. 

Lawrence, Robert. New York: 
Grosset and Dunlap. 

Aida (Verdi), 1938. $1.00. 

The Bartered Bride (Smetana), 
1943. $1.00. 

Carmen (Bizet), 1938. $1.00. 

Faust (Gounod), 1943. $1.00. 

Gilbert and Sullivan Gift Pack- 
age, 1940. $1.00. 

Gondoliers (Gilbert and Sulli- 
van), 1940. $1.00. 

HMS Pinafore (Gilbert and Sul- 

livan), 1940. $1.00. 

Lohengrin (Wagner), 1938. $1.00. 

The Magic Flute (Mozart), 1944. 
$1.00. 

The Mikado (Gilbert and Sulli- 
van), 1940. $1.00. 

The Story of the Rhinegold 
(Wagner). $1.00. 
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Styling 
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3201 N.W. 25th St. 
Oklahoma City, Okla. 


Ed. V. Price & Co. 
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227 W. Van Buren St. 
Chicago 7, Illinois 
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Special achievement awards 
Christmas Gifts 
Recital Presentations _ 





Your Students Will Love You! 


(so will mammas) 


These lovely decorator plaques are ap- 
proximately 6” high and come in your 
choice of (a) statuary bronze or (b) rich 
natural oak finish. Please indicate number 
wanted in proper column. 


1-3 $1.50 each, 

vee (a) (b) 
dex more $1.15 each, LISZT oe & 

omens SCHUBERT aunt 

Satistaction BACH Ay 

io BRAHMS illustrated ... ( ) ( ) 


K-Co, 303 East 27th 


Odessa, Texas 











SOMETHING NEW 
For The Young Beginner on Piano 


THE HAPPY BLACK KEYS 
For Piano 


By HELEN PHILEO DELANEY 


The student, starting on the black keys, does not have the transposition 
obstacle to overcome, as he changes readily from six flats to the key of C. 
The material is tuneful and interesting to the early beginner. 


Price To Teachers $1.00 
SENT ON 30 DAY APPROVAL 


Write to 


ORIGATUNES PUBLISHING CO. 


10337 E. BEACH AVE. — BELLFLOWER, CALIF. 














CONVERSE COLLEGE 


SCHOOL OF MUSIC 


Spartanburg, South Carolina 
Founded 1889 


A Liberal Arts College for Women 
With a Professional School of Music 


Which 1s Coeducational 


Bachelor and Master of Music Degrees 


A Distinguished Foculty of Artist-teachers 
Grodvote Assistantships up to $1,500 
Graduate Fellowships up to $2,500 


Performing Organizations Include 


SYMPHONY ORCHESTRA @ BAND @ OPERA @ CHORUS 


Geographic Location: Near the Blue Ridge Mountains of North Caroline 
BULLETINS FREE UPON REQUEST e WRITE DEAN OF THE SCHOOL OF MUSIC 











The Story of Siegfried (Wagner). 
$1.00. 

The Story of the Twilight of the 
Gods (Wagner). $1.00. 

The Story of the Valkyrie (Wag- 
ner). $1.00. 
Lyons, John Henry. Stories of Our 
American Patriotic Songs. New 
York: Vanguard Press, 1958. 
$3.50. 
Mandell, Muriel and Robert. Make 
Your Own Musical Instruments. 
Sterling Publishing Company, 
1957. $2.95. 
Mirsky, Reba Paeff. Beethoven. 
Chicago: Follett Publishing Com- 
pany, 1957. $3.45. 
Mirsky, Reba Paeff. Mozart. Chi- 
cago: Follett Publishing Com- 
pany, 1960. $3.45. 
Schwimmer, Franciska. Great Mu- 
sicians As Children. New York: 
Doubleday, Doran and Company, 
1938. $3.00. 
Seeger, Ruth. Animal Folk Songs 
for Children. Garden City, New 
York: Doubleday, 1950. $2.75. 
Seeger, Ruth. Songs for Christmas. 
Garden City, New York: Double- 
day, 1953. $3.00. 
Wheeler, Opal. New York: E. P. 
Dutton. 
Adventures of Richard Wagner, 
1960. $3.75. 

Curtain Calls for Franz Schu- 
bert, 1941. $3.50. 

Edward Greig and the North- 
land. $3.50. 

Frederic Chopin, Son of Poland 
(2 Vol.), 1948-49. $3.50. 

Handel at the Court of Kings, 
1943. $3.50. 

Ludwig Beethoven and the Chim- 
ing Tower Bells, 1942. $3.50. 
Paganini, Master of Strings, 1947. 

$3.50. 
Peter Tschaikowsky and the Nut- 
cracker Ballet, 1960. $3.75. 
Robert Schumann and Mascot 
Ziff, 1947. $3.50. 
Sing for America, 1944. $5.00 
Sing for Christmas, 1943. $5.00. 
Sing Mother Goose. $5.00. 
Sing in Praise, 1946. $5.00. 
Stephen Foster and His Little 
Dog Tray, 1941. 

Wheeler and Deucher. New York: 
E. P. Dutton. 

Curtain Calls for Joseph Haydn 
and Sebastian Bach, 1939. $3.50. 

Edward MacDowell and His 
Cabin at the Pines, 1940. $3.50. 

Franz, Schubert and His Merry 
Friends, 1939. $3.50. 

Joann Sebastian Bach, the Boy 
from Thuringa, 1937. $3.50. 
Joseph Haydn, the Merry Little 

Peasant, 1936. $3.50. 
Mozart, the Wonder Boy, 1941. 
$3.50. 
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Orchestra 
Division 


By Harry Lantz 





Dr. Robert H. Klotman 


MEET YOUR ALL-STATE 
YOUTH ORCHESTRA CLINICIAN 

The clinician for the All-State 
Youth Orchestra at the forthcom- 
ing TMEA convention will be Dr. 
Robert H. Klotman. Dr. Klotman 
graduated with a Bachelor’s de- 
gree from Western Reserve Uni- 
versity, and a Doctor’s degree 
from Teachers College, Columbia 
University. He is at present Direc- 
tor of Music Education for the Ak- 
ron, Ohio, Public Schools. Prior to 
coming to Akron, Dr. Klotman 
taught instrumental music in 
Cleveland Heights, Ohio. 

He is currently serving as Na- 
tional Treasurer of the American 
String Teachers Association, Musi- 
cal Director of the Akron Youth 
Symphony, and Educational Con- 
sultant for the firm of Scherl & 
Roth. He is a member of ASCAP 
and is widely known for his com- 
positions and educational publica- 
tions. He has appeared as clinician 
and conductor of youth orchestras 
at Brigham Young University, Col- 
orado Music Educators Associa- 
tion, Baldwin-Wallace College, and 
throughout Ohio. In addition, Dr. 
Klotman has taught chamber 
music and string class instruction 
classes at the ASTA Conferences at 
Interlochen, Michigan. For seven 
years he was violinist with the 
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SOL FRANK UNIFORMS, Ine. 


Member National Association of Uniform Manufacturers, Inc. 


Cleveland Friends of Music String 
Ensemble and the Cleveland Sym- 
phony. 

Dr. Klotman is well-known to 
Texas Music Educators, having 
presented several demonstration- 
lectures at last year’s TMEA con- 


vention. His sessions at the ASTA 
conference in Austin this past June 
were very informative. We are in- 
deed fortunate to have Dr. Klot- 
man with us once again. 


(Please turn to page 14) 





1100 Broadway 





NEW SOLOS AND ENSEMBLES 


TRIO FOR FLUTES, OP. 51, No. 1 (Or other equal instruments) — 


Berbiguier-Wienandt $4.00 

SCHERZO — Mixed Clarinet Quartet (Or 3 B Flat and 1 Bass Clarinets) — 
Beethoven Op. 18, No. 1 — Arr. by: David L. Hite 2.00 
IMPRESSIONS — Clarinet Quartet (4 B Flat Clarinets) — Cacavas 1.50 
QUINTET No. 1 — (From A Haydn Trio) — Woodwind Quintet — Haydn Long 3.50 
CONCERTINO, OP. 26 — (Clarinet Solo with Piano Acc.) — Weber-Bonade-Hite 1.00 
IMPRESSIONS OF SUMMER — (E Fiat Alto Saxophone Solo) — Gallaher 1.50 


7 New Arrangements for Trombone Solo — Beeversdorf 
(Each with a Bass and a Tenor Clef Part) 
(All from well known Oratorios) 
AND NOW REVIVED HE SPRINGS — (From “The Seasons”) — Haydn 
ENDURE! ENDURE! — (From “Passion St. Matthew’) — Bach 
ENEMY SAID, THE — (From “Israel In Egypt’) — Handel 
EV’RY VALLEY — (From “The Messiah”) — Handel 
FROM CELESTIAL SEATS DESCENDING — (From “Hercules’”’) — Handel 
HASTE, YE SHEPHERDS — (From “Christmas Oratorio’) — Bach 
‘TIS THEE | WOULD BE PRAISING — (From “Christmas Oratorio”) — Bach 


Owners and Distributors — Andraud, Sansone, Victor and 
A. R. Casavant Catalogues. 


APPROVAL SERVICE 
Nation Wide Sheet Music Service — Catalogues Upon Request 


Southern Music Company 


BUeeseE 


San Antonio 6, Texas 








Your band will 
perform proudly 


anytime, anywhere in 
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“Eye Appeal” uniforms by SOL FRANK 
UNIFORMS, Inc. Our 45 years 
experience assures you—Perfect Fit— 
Unsurpassed Tailoring—Distinctive 
Styling—with quality fabrics 

and Personalized Service— 

Write for information, samples, prices. 


A representative is near you. 
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LMoulin 


BAND UNIFORMS/ 
since 1892 2 : 4 

Fine Materials ‘ .* 

Expert Tailoring f 

Fair Prices 

Fuli Selection { 


Original Designs | 


CATALOG 
Write for new, full coler style book 
No. 472. availeble without charge te 
bond directors, school administrators, 
and purchasing committees 
We subscribe to the Code of Ethics of the 


Notrono! Assocation of Uniform Manviectur 
ors of which we ore members 


DeMoulin Bros. & Co. 


So. 4th St., Greenville, Illinois 








BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all or- 
chestrul and band instruments, piano, or- 
gan, voice, musicology, music theory, history 
ind literature on  under-graduate and 


graduate levels 


Symphony orchestra, concert, and 
marching bands, six choirs, 
string quarteftte. 


Baylor University 


W. R. White, President Waco, Texas 











SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


An endowed School of Fine Arts 


Member of the 


NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


BM Applied Music, Music Education 
Church Music 


BF A Commercial Art, Painting, 
Drama 


John D. Richards, Dean 


Georgetown, Texas 
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This space had been reserved 
for the Band chairman and is so 
listed in the table of contents 
but the article failed to arrive 
so we were forced to go to press 
without it. 

Incidentally our deadline _ 
articles is supposed to be, but 
seldom is, 30 days before publi- 
cation and for ads the first of the 
month. If we could get material 
in on time we could get the magazine 
out easier and with less expense. 
So please get busy and get the 
material to us on time. | know every- 
one is busy and it takes some ef- 
fort to sit down and write especially 
if your mind is on a football show 
or a program you have to propare but 
PLEASE! What do you suppose it 
does to our nerves for deadline to 
come and not enough material on 
hand to get out even halfa magazine? 
So please get your material in and 
help us keep our sanity. 


W.C.W. 
maa 


Have We Lost The 
Art OF Conducting ? 


By Dr. R.R. Willmann 


This is the conclusion of the 
article by Dr. R.R. Willmann that 


began in the October issue. 


By far the best method of study 
is to play or have a competent 
pianist play the condensed score 
on the piano, or preferably, organ. 
The school band director who says 
he can look over a score and tell 
what it should sound like in per- 
formance is kidding only himself. 
Possibly only a very small number 
of composers can accurately tell 
what another composer’s composition 
should sound like without actually 
playing it. Very many performances 
sound like the conductor only looked 
over the score. He placed the parts 
before the children and said, ‘*Let’s 
read this new number.’’ They did 
and, not knowing the number, taught 
it to him the way it appeared to each 
one of them on his own individual 
part, wrong notes and all. The full 
score should be marked with blue 
while it is being studied so not even 
the slightest detail is overlooked 
even at the first reading. Many 
symphony conductors mark the or- 
chestral parts the same as the score 
to facilitate and speed up rehearsal 
procedure. Experience has shown 
that this works as well with school 
groups. 


Southwestern Musician—Texas Music Educator 


Two readings of a new number 
may be done without corrections. 
Then all wrong notes should be 
eliminated that by the fourth or 
fifth reading no more wrong notes 
exist except an occasional ac- 
cidental one. Wrong notes exist in 
performances only because the dir- 
ector either does not know the num- 
ber or does not have the proper 
hearing to know when wrong notes 
are being played. The children can- 
not be blamed for the wrong notes 
in performances because the dir- 
ector would correct them in the 
early part of the rehearsal period 
if he knew they existed. The early 
correction of notes as well as the 
proper playing of rhythmic patterns 
cannot be over stressed. Habits of 
playing the number are formed 
early by the young musicians. In- 
correct notes and playing style 
become automatic and then require 
much tedious drill to correct. 

All of this discussion leads to 
one point, proper conducting leads 
to an economy of time, to say no- 
thing of patience and nerves. 
There was a time when two, pos- 
sibly three rehearsals per week 
were permitted for a band. And 
there were some very fine bands 
then also. Student study hall time 
and extra rehearsals were not per- 
mitted. Also night rehearsals were 
not possible because children had 
to stay at home and study (pos- 
sibly another lost art). 

By carefully organized rehearsal 
procedures and proper conducting 
with interpretation given through 
the conducting itself with a minimum 
of words, about the only limitation 
on the amount of music a band can 
perform during a year is set by the 
budget for new music. 





PUBLIC OPINION ON SCHOOL 
MUSIC 


The only nation-wide survey ever 
made on musical activity in 1948, 
was conducted among a scientific 
sample of 4,537 families, including 
15,566 individuals of all ages. It 
indicated that the American public 
believes every child should have 
an opportunity to play an instrument: 
84.9 per cent of the adults believe 
that class instruction on musical 
instruments should be offered in 
school, and 67.3 per cent of these 
said lessons should be paid for 
out of tax-supported funds. Three- 
quarters of those questioned in- 
dicated lessons should be during 
school hours, while four-fifths 
recommended that musical _in- 
struction be given credit toward 
graduation. 93 per cent of adults, 
parents and non-parents, said child- 
ren should start to play music at 
10 years of age or earlier. 


ae 
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ing behind the teeth since the 
tongue has less distance to move. 
One common fault of many brass 


Ra ; N . 
players is the tendency to let the 1 ae: hil lal "4 
tongue get stuck against the teeth ae . 


before making the attack. Usually, 
this causes a heavy or hard begin- 
ning of the note and often hinders 
good resonance by causing the air | easler response 
to explode through the lips too 
heavily. This ‘s especially true in 
the middle and low register. A . longer lasting 
brighter, snappier attack and a WADE IN PAR 
brighter tone can be achieved by FINEST FRENCH CANE zs 
articulating the ‘“‘T’’ syllable much ea... 
the same as in speech. In speak- 

ing, one usually does not hesitate 


uniform grading 


hetter intonation 

















TRINITY UNIVERSITY 
Department of Music 
‘Toward A Piano TRINITY UNIVERSITY CHOIR 
Voice Claude Zetty, Director 
More Resonant Strings 
: Winds BAND AND ORCHESTRA 
Trumpet Tone Organ James Wattenbarger, Ph.D., Director 
PART III Music Education 
Richard Burkhart Theory OPERA WORKSHOP 
Lamar Tech Composition John Seagle, Director 
/IV. The Attack ; 
Although a resonant tone is MUSIC DEPARTMENT CHAIRMAN — William Thornton, Ph.D. 
achieved through developing a ‘ : : 
clear, controlled vibration of the 715 Stadium Drive San Antonio, Texas 
lips in the mouthpiece and through 





the correct use of breath when 
playing, the tongue can either as- 
sist or hinder these techniques in 


firs AI =. S=> 
roi f BER beh 





| “tay” as in “‘Kay’’ for a brighter Take My Hand 


| doing the job. H e ° 
As we know, the essential re- Vy Swinging Choral Series i 
| sponsibility of the tongue is to give 4”, U4\\ 
} a note a particular style or type of DP Arranged by | 
beginning and to articulate a series 47 Wap 
of notes in various speeds. To . H A R R Y G E L L E R e 
; achieve this with precision, it is | SPIRITUALS: oa 
‘important that the tongue move i Mi 
rapidly and without hesitation. i — hin ? rege Me “ae MUSICAL DIRECTOR Hh 
The attack is done of course by i . ales . psig oo d —_— Tennessee Ernie Ford Show jm 
articulating the syllable ‘‘tah’”’ or jt oe Seen i 
tone, or “‘taw’’ as in “‘law”’ for a i be foe Mi 
| darker tone. The position of the ria as iy ice 30 se 
tongue may vary depending upon adrack (price 30c) at 
the teeth and jaw formation of the ’ SEA CHANTEYS! 


| player. Generally, I suggest stu- 
dents articulate with the tongue Mame fe Mome 
striking at the point of the opening The Aisi Aeuterdam 
between the teeth. The tongue is 
in the position of pronouncing the - AND A STIRRING CHORAL HYMNI 
word ‘‘the’’ but of course a ‘‘t’’ is United Nations March 
articulated. I do not recommend a 
trumpet or cornet player allow the — 25¢ EACH — 
tongue to project through the teeth Mn FREE reference copies! Write Dept. L-1 
and/or lips in tonguing. This usual- 
ly creates a heavy and sometimes 
out-of-tune attack. Some players 


have developed this to good ad- les & MARKS MUSIC CORPORATION 


veiling: tek anebe vesiety ta the I36 West 52nd St. New York IS. NLY. 


attack and a faster more accurate 
attack can be achieved by tongu- 
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Blow the Man Down 
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before pronouncing a word begin- abdominal muscles will contract 


ning with a ‘“‘T’’. The same natur- automatically with the attack in 
alness in articulating ‘‘T’’ should proportion to the intensity of the 
be applied to playing the trumpet. stroke of the tongue and the force 
Have the player try this procedure: of the air. Therefore, the tongue 
Set the embouchure, inhale, attack only touches the teeth for a split 
at the point of normal exhale, second, somewhat like a person 
(without hesitation or delay). The touching a hot iron. 





SACRED HEART DOMINICAN COLLEGE 


MUSIC DEPARTMENT 
PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 


For Details Write: Sister Mary Ernest, O. P., Music Department 
2401 East Holcombe Boulevard, Houston, Texas... 








DRUM BOOKS FOR TEACHER USE 


Check 
Starting the Beginning Drummer $1.00 ( ) 
Teaching the Roll $1.00 .3 
Analysis of the First Thirteen Rudiments $1.00 wh 3D 
Analysis of the Second Thirteen Rudiments $1.00 + 
Drums on the March $1.00 e 
Starting and Developing the Stage Band Drummer $1.00 “4 
Errors Typical of Student Percussion Sections $1.00 ( ) 


A Test to Aid in Selecting the Prospective 
Percussionist .25—( ) (Minimum order of ten) 


(Use as Order Form) 
DR. PAUL A. LOVETT 


PAL PUBLICATIONS 


3703 26th STREET — LUBBOCK, TEXAS 

















HERE IS HELP FOR ALL ELEMENTARY AND JUNIOR HIGH MUSIC TEACHERS: 
A simple, logical method of Teaching Children to READ MUSIC! 


“EVERYONE CAN READ A SONG” 
by FREDERICK FAY SWIFT 


In two workbooks and a teacher's manual, Mr. Swift presents a uniquely 
easy-to-follow method of leading the child step by step through the 54 
lessons. Each step is covered thoroughly in the Teacher's Manual with 


notes on increasing vocabulary. recommended recordings, and other teach- 
ing suggestions. 


PRINCIPAL FEATURES—-WORKBOOKS | and II Present: * a logical progression 
from the known to the unknown * quiz questions at the end of some lessons 
* music vocabularies of new words * general facts about music * encourage- 
ment to create songs—first with suggestions and help—loter by supplying words 
only * ‘ear’ training lessons 


TEACHER'S MANUAL Presents: * a planned course of study * suggestions for 


teaching individual lessons * topics for class discussion * lists of recommended 
recordings 


y tS PUBLISH 
LS a PUBLISHER'S SPECIAL INTRODUCTORY OFFER: We will send you a com- 
— plete set of ‘‘Everyone Can Read A Song'’: the Teacher's Manual and 
Student Workbooks | and I! on a 30-day examination basis. Manual sells 
for $2.50 and Workbooks are $1.00 each; a total of $4.50. For a limited 
time you moy purchase the complete set at the special price of only 
$2.00. This special offer is made only to teachers of music in educational 
institutions and must be limited to one set per teacher. Send for your 
trial set today. Write— 


THEODORE PRESSER COMPANY 


SINCE 1883 Bryn Mawr, Pennsylvania 















This synchronizing of the artic. 
lation of ‘‘T’’ with the norm 
breathing process will assure th 
player of a brighter attack and, 
freer flow of air through the lip; 
unrestricted by unnecessary pre; 
sure built up in the lungs by delay. 
ing the attack. Not only will the 
attack be more precise, but th: 
tone quality will be clearer an 
more resonant. 


The 1962 
Biennial Meeting 


Of The MENC |} 


March 16-20, 1962 - Chicago, Ill. 

The biennial meeting of the 
MENC will be held in Chicag 
from March 16 to 20, 1962, with 
headquarters in the Conrad Hilton 
Hotel. On March 14 and 15 the 
State Presidents National Assem: 
bly will be held. 

The Study of Music, An Ace. 
demic Discipline will be the gen 
eral theme around which the 196) 
program will be built. Within thi: 
framework will be General Se: 
sions emphasizing the following in- 
portant subjects: 

(1) The Study of Music, An Acz- 
demic Discipline. 

(2) The Study of Contemporary 
Music. 

(3) The Values of Music. 

(4) The Study of Music through 
Performance. 

Distinguished authorities in the 
field of music and music education 
will be responsible for these ses-] 
sions. 

In addition, there will be Special 
Sessions dealing with all areas and 
levels of music education. The 
specialists concerned primarily 
with bands, orchestras and chor- 
uses will find sessions on these sub- 
jects. Music educators whose con- 
cerns are in the field of elementary 
education, secondary education, 
higher education, school music ad- 
ministration will have _— sessions 
dealing with their particular inter- 
ests. It is our aim to have out 
standing performing groups both 
for demonstrations and concerts. 

From time to time, between now 
and the time of the meeting in Chi 
cago; information concerning the 
program will be sent to all mem: 
bers of the MENC and will be in- 
cluded in the official magazine, the 
Music Educators Journal. 

Allen P. Britton 
President 
M.E.N.C. 
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Dallas Opera Audiences 
To Hear Sutherland 
As Fourth “Lucia” 

Of This Generation 


DALLAS, Aex. — When the cur- 
tain falls on the first performance 
of the Dallas Civic Opera’s ‘‘Lucia 
di Lammermoor’’ on November 16, 
opera goers will have seen the 
fourth of the great Lucias of this 
age to appear in Dallas — and it’s 
a sure bet that talk of comparisons 
will be on everyone’s lips. 

Few other cities have had the 
opportunity to see so many famous 
contemporary Lucias, ranging 
from the petite Lily Pons, now a 
Dallas resident, to the statuesque 
Joan Sutherland, who will play 
Lucia for the Dallas Civic Opera 
November 16 and again November 
18. 

In between those extremes are 
Roberta Peters, a lovely Lucia for 
the Metropolitan’s last Dallas pro- 
duction of Donizetti’s masterpiece 
in the early 1950’s, and Maria Cal- 
las, who appeared as the tfagic 
Scottish bride for the Dallas Civic 
Opera two years ago. 

Chances are Dallas will meet 
still another leading lady as Lucia 
on the Met tour here next spring— 
if the Met puts Lucia on tour, as 
it almost surely will, and if Anna 
Moffo is signed for the part, as 
rumor predicts. Miss Moffo opened 
“Lucia di Lammermoor’’ at the 
San Francisco opera Sept. 15, re- 
placing Miss Sutherland, who was 
ill and not able to appear until last 
Saturday night (Sept. 23). 

But opera lovers, even those who 
have seen all three of the previous 
Dallas Lucias, should have no fear 
that this year’s civic opera’s pro- 
duction will be ‘‘more of the 
same,’ according to Lawrence 
Kelly, general manager. 

In the first place, the Lucia com- 
ing here this fall is a new produc- 
tion created especially for Miss 
Sutherland by Franco Zeffirelli, 
one which has toured successfully 
in several European opera houses. 
The most recent previous produc- 
tion of Lucia for the DCO in 1959 
also was designed by Zeffirelli, but 
it was first produced at Covent 
Garden in London are varied con- 
siderably from the new one dated 
here. The Met sets, used for the 
appearances of Miss Pons and 
Miss Peters, were of course far re- 
moved in style from those used by 
DCO. 

More important than the set dif- 
ferences are the astonishing differ- 
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ences in 


the famous sopranos 
themselves, in their acting, their 
vocal techniques and the interpre- 
tations they put on the role of the 
highland beauty forced to marry 
against her will. 

The comparisons between Miss 
Pons, and Miss Peters and Miss 
Callas have been made in some 
detail by opera experts not only in 
Dallas, where all three have ap- 
peared, but elsewhere. 

What of the relative Lucias of 
Miss Callas and Miss Sutherland? 
In many ways, they are as oppo- 
site as night and day. Hear Mr. 
Kelly’s descriptions: 

“Callas plays Lucia as a con- 
temporary stage actress would, 
with psychological and Freudian 
overtones. She achieves her mad- 
ness (which follows her murder of 
the groom she was to marry) 
through vocal intensity, actually 
by standing still and yet being 
very mad. 

‘Sutherland, on the other hand, 
conveys madness by physical pyro- 
technics to match her vocal ones. 
She plays Lucia in the style of a 
Victorian actress of the grand tra- 
dition. She roams the stage, doing 
wild, mad things.”’ 

Putting it more simply, 
Callas, through voice alone, re- 
stored Lucia to the dramatic 
heights Donizetti intended. Miss 
Sutherland achieves the same re- 
sult by coupling voice and almost 
physical violence. 

The cast assembled for the 1961 
Lucia by Kelly and Artistic Direc- 
tor Nicola Rescigno will add more 
new interest for Dallas audiences. 
To play Edgardo, Lucia’s secret 
lover, the two have obtained Ren- 
ato Cioni, a handsome Italian ten- 
or who could easily double as a 
matinee idol. Cioni, incidentaily, 
stands a good two inches above the 
five foot, ten-inch Miss Sutherland. 

Ettore Bastianini, now recog- 
nized as the world’s greatest living 
baritone, will appear as Enrico, 
Lucia’s brother who arranges her 
““marriage of convenience” to en- 
rich the family coffers. Raimondo, 
the chaplain of Lammermoor, will 
be played by the Italian 
Nicola Zaccaria. 

For Miss Sutherland, introduced 
to American opera audiences by 
the Dallas Civic Opera in ‘‘Alcina”’ 
last season, this is a year of Lucia 
everywhere. Besides her perform- 
ances for San Francisco and Dallas 
of the opera which first projected 
her to international fame a few 
years ago, she will play Donizetti’s 


Miss 
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BAPTIST 
SEMINARY 


SCHOOL OF CHURCH MUSIC 
FORT WORTH, TEXAS 


James C. McKinney 


Dean 


Professional training in church 
music, organ, piano, music- 
ology, theory and composi- 
tion. 


Member of Texas Association 
of Schools of Music 
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GREATER 
PLAYING 





ROTH-WALLER 


CHINRESTS 


6 Surface Contours 
and Elevations 


© Secure but relaxed holding of the 
instrument 


© Freedom and comfort in the neck 
and shoulder muscles 


© Greatly facilitates the delicate 


techniques of balance between 
instrument and player 


Violin $4.00 Viola $4.50 


Descriptive and detailed literature free — 
Write for it 


SCHERL & ROTH, Inc 


1729 SUPERIOR AVE. ¢ CLEVELAND 14, OHIO 














Choral Technics 


By Lloyd Pfautsch 


(We are very pleased to present 
the first article in a series entitled 
Choral Technics. The author is 
Lloyd Pfautsch, professor of Sacred 
Music and Director of Choral Ac- 
tivities at Southern Methodist Uni- 
versity in Dallas. We acknowledged 
his personal permission to prepare 
these articles and wish to give 
credit to THE MUSIC MINISI1TRY 
AND ITS PUBLISHER, THE 
GRADED PRESS, NASHVILLE, 
TENN.), 


Every singer and choral con- 
ductor agrees that correct diction 
in singing is necessary. Though 
men ‘‘eat to live’’ and follow the 
principle of a balanced diet, they 
exercise the prerogative to choose 
what foods they shall eat in main- 
taining that balance, and personal 
preference also determines the 
manner of food preparation. So it 
is with teachers of singing. Many 
try to veil their conformity with 
the basic disciplines of diction by 
what they call ‘their own sys- 
tems’’ of vowel formation and con- 
sonant articulation, control of 
which is achieved through exer- 
cises and vocalises ‘‘they have de- 
veloped.’’ Others openly admit that 
they share with all teachers of 
voice a concern for the basic dis- 
ciplines of diction and though they 
may employ exercises and vocal- 
ises which differ from _ other 
teachers, the ultimate goal is the 
same. 

Choral conductors can also be 
placed in the above groupings. 
There are many conductors for 
whom the ‘‘method”’ is supreme to 
the point of negating the reason 
for the method, and the result is 
often affected diction or sometimes 
“all vowels and no consonants.”’ 
Other conductors, keeping the 
basic principles of correct diction 
in mind, retuse to be slavish to 
any one method and are constant- 
ly experimenting, learning and re- 
fining as they work on diction. 

In this article and the five to 
follow I should like to discuss the 
importance of diction in choral 
work by reporting what I have 
found to be practical and pertinent. 
Some of what I shall record has 
become definitive for me (and I 
shall report why), but there will 
also be an involvement of that 
which is in a state of flux, for I 
hope I shall always be re-evaiuat- 
ing and refining what I do. I am 
reminded of a remark one of my 





» 


former students made after watch- 
ing me in a workshop. He said, 
‘You work differentiy than when 
I was in school.’’ I replied, ‘‘Thank 
you for the compliment.”’ 

What I shall record is not ‘‘the 
only way’’ to work on diction in 
choral rehearsals. All of us face 
the temptation to imitate what we 
have seen others do successfully 
without analyzing why they do 
what they do to diction and then 
exploiting this understanding with- 
in the framework of our own per- 
sonal means or manner of com- 
munication and demonstration. Too 
many choral conductors imitate 
without understanding, and the re- 
sults are often frustrating when 
their choir fails to measure up to 
that sound which is being imi- 
tated. Even if successful in imi- 
tating so that the ‘‘correct sound’’ 
may again be heard and then 
again imitated. This cycle must 
necessarily be repeated over and 
over because the efforts expended 
by the conductor are not based on 
an understanding of the principles 
behind the resultant sound but 
rather on a desire to reproduce 
“that sound”? he has heard and 
liked. 

Fortunately, the written word in- 
volves explanation and not vocal 
demonstration (in this instance). 
It precludes direct imitation with- 
out understanding, and if success- 
ful in communicating not only what 
is done, then the reader iis forced 
to share what he finds of value in 
the written word with his groups 
in his own words, by his own dem- 
onstration and through his own 
imaginative application of prin- 
ciples involved. What works for me 
may not work for you! But if I am 
successful in sharing with you why 
I do what I do, then the techniques 
of sharing the ‘‘why”’ with a group 
need not be the same. Indeed, it 
is more effective when what is 
done has the individualistic touch. 

This article will be concluded in 
the December issue. 


SPECIAL NOTICE 


Before your students can enter 
tryouts, at the regional level, for 
the All State Performing Groups 
(Band, Orchestra, Choir) the director 
of the organization from which the 
students come must be a currently 
paid up member of the TMEA. This 
is a State Board of Directors ruling. 
No exceptions may be made. 
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Texas A.S.T.A 


Announces 


Composition Award 

The Texas Unit of the American 
String Teachers’ Association is an- 
nouncing its annual award for an 
outstanding original composition 
by a Texas high school student. 
The award, to be presented at the 
1961 T.M.E.A. Convention-Clinic, 





Dallas Opera (from page 11) 


heroine at the Chicago Lyric Upera 
opening Oct. 16 and is scheduled to 
make her New York opera debut 
with the Met for its first Lucia of 
the season Nov. 25. 

She also has been signed for an- 
other production, previously unan- 
nounced here, of ‘‘Lucia,’’ for the 
Philadelphia Opera Company in 
February. Maestro Rescigno, inci- 
dentally, will conduct. 

The San Francisco ‘“Lucia’’, 
which also will tour with Miss 
Sutherland in Berkeley and Los 
Angeles, proved so popular “with 
ticket sales that an extra perform- 
ance was added. This is as good an 
indication as any of why Lucia con- 
tinues to return to Dallas. It’s al- 
most always a hit. The two 1959 
productions with Callas were the 
strongest houses the five-year-old 
opera company has ever had. And 
indications are that 1961 with 
Sutherland will be the same way. 





will consist of a reading by the All- 
State Youth Orchestra and an hon- 
orarium of twenty-five dollars to 
defray the cost of preparing parts 
and travel to the convention. 

The rules are as follows: 

1. Competition is open to anyone 
who is a student in an accredited 
Texas high school for the year 
1961-62. 

2. Compositions should be scored 
for string orchestra and should be 
of from three to seven minutes 
duration. 

3. All entries submitted should 
be within the difficulty range of 
music usually performed by high 
school orchestras of average abil- 
ity. 

4. Entries must include the fol- 
lowing: 

(a) One full score. 

(b) One separate copy of each 
part. 

5. Deadline for entries is Decem- 
ber 15, 1961. 

6. Entries should be mailed to: 
George W. Robinson, President, 
Texas A.S.T.A., 2613 22nd Street, 
Lubbock, Texas. 

All entries should include a letter 
providing the following informa- 
tion: 

(a) Full name and address of 
the contestant. 

(b) Name and address of parent 
or guardian. 

(c) Name of the high school rep- 
resented and the grade classifica- 
tion of the contestant. 

(d) Name and address of the 
contestant’s teacher. 








True Stereophonic Sound 
True High Fidelity Sound 








HERE IS WHAT YOU HAVE BEEN 
LOOKING FOR!! 


PERSONALIZED 
SERVICE 


One price per record includes. everything 


Beautiful full color, personalized album covers. 
Pure vinyl records in your school colors, 22 minutes recording time per side. 


° 

* 

oF 

. No deposit required, NO C.O.D.’s, complete satisfaction guaranteed. 
* 

® Franchised representatives: 


MRS. TOM HOWELL 


El Paso, Texas ............ LO 63968 
MR. JACK BURFORD 

Abilene, Texas ................ OR 45306 
MR. ROY T. POOLE 

ee GR 68142 


CUSTOM RECORDING SERVICE 
P. O. Box 308 


Saugus, California 
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You can raise *500 
or more in 6 days 
this easy way 





Sell famous Mason 
Candies and in 4 to 15 days 
your group can make 
$300 to $2500 


For complete information fill in and mail 


us the coupon shown. If you decide to go 
ahead you don’t risk a cent,— you pay noth- 
ing in advance. We supply on consignment 


your choice of Three VARIETIES of famous 
Mason Candy. At no extra charge each 
package is wrapped with a band printed 
with your organization’s name and picture. 
You pay after you have sold the candy and 
return what you don’t sell. Candy is sold 
at less than regular retail price. You make 
$12.00 on every 30 sales of our $1.00 box 
(6634% profit to you on cost). There’s no 
risk! You can’t lose. Mail in coupon today 
for information about MASON’S PROTECTED 
FUND RAISING DRIVES. 


George H, Rausch, Dept.(SM11) 
Mason, Box 549, Mineola, N. Y. 


Gentlemen: Please send me, without 
obligation, information on your Fund 
Raising Plan. 
Name vile 
Age if under 21____ 
Address a 

Organization__ 

Phone 
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Mason Candies, Inc., Mineola, L. I., N. Y. 


PAGE 13 











TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 
CHAIRMAN DIVISION OF FINE ARTS 











FINE ARTS DEPARTMENT 
ST. MARY’S UNIVERSITY 
Offers Excellent Training in: 
Theory - Composition - Piano - Violin - Voice - Art - Speech 
Band Instruments 
Frank G. Sturchio, B.M., M.M. 


Chairman, Department of Music — San Antonio, Texas 














"THE DIPLOMAT” 4y Qstirald 
2 UNIFORMS IN 1 























Same boy. Same school. Same 
“Uniform by Ostwald” in the 
same band. He's wearing 
THE DIPLOMAT—Ostwald’s 
clever two-in-one uniform 
that gives the band an 
exciting new look in sixty 
seconds or less... with 
simple flip of the 
contrasting shield. 


Write today 
for design 
suggestions 


Unife ume by 


sliwtaltl .. 


6674.A Ostwald Plaza, Staten Isiand 1, New York 
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Orchestra (from page 7) 
A Reminder 

Please add ‘‘RONDO CAPRICE” 
from STRINGS FOR YOUNG 
PEOPLE, Klotman, Mills Pub., to 
the All-State Youth Orchestra pro- 
gram. 

Instruction Sheet 

Tape Recording Assignments 

The instruction and tape record- 
ing assignment forms are at the 
present time being mimeographed 
and prepared for mailing to you. 
You should be receiving these 
forms soon, along with new mem- 
bership application blanks for both 
orchestras. If you do not receive 
this material by October 15, 1961, 
contact me promptly and I will 
forward the material to you. The 
DEADLINE for receiving All-State 
Audition tape recordings is Novem- 
ber 15. I hope to have the accept- 
ance slips with assigned parts for 
you before the Christmas holidays. 
The music selected for both orches- 
tras this year is difficult. To pro- 
vide our clinicians with the utmost 
amount of rehearsal time for pol- 
ish, etc., it is imperative that the 
students have their parts thorough- 
ly prepared. 

For Harpists 

For harp students attending the 
TMEA convention, plans are being 
formulated to provide a harp en- 
semble clinic. We have secured as 
clinician Mrs. Beatrice Schroeder 
Rose, nationally known harpist and 
teacher, who is currently Solo 
Harpist with the Houston Sym- 
phony and on the faculty of the 
University of Houston. More about 
the harp clinic to come later. 





7. Teachers of contestants must 
be members in good standing of 
T.M.E.A. for 1961-62. 

8. A.S.T.A. reserves the priv- 
ilege of withholding the award if 
no composition of sufficient merit 
is submitted. 

Since the principal award is to 
be a reading of the winning com- 
position by the All-State Youth Or- 
chestra, students wishing to sub- 
mit their work for consideration 
should be cautioned to avoid 
rhythmic or technical difficulties 
which would make an effective 
reading by that organization im- 
possible. 

If you have a student who has 
ability “in composition, urge him to 
begin immediately preparing an 
entry. Although ‘this competition 
does not pretend “‘big time’’ status, 
many promising young composers 
have received much needed im- 
petus from recognition such as that 
afforded by this award. 
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TEXAS ASSOCIATION OF MUSIC SCHOOLS 


SENIOR COLLEGES 


Abilene Christion College 
Abilene Texas 

Mrs, Dewey Dovis, 

Acting chairman, Dept. of Music 


Arlington Stote College 
Arlington, Texos 

Jock H. Mohon 

Chairman, Dept. of Music 


Austin College 

Shermon, Texos 

Horold Mueller, Phd 
Choirmon, Dept. of Music 


Boylor University 
Woco, Texos 
Danie! Sternberg, Artist Diplome 
Deon Schoo! of Music 
ond Fine Arts 


University of Corpus Christi 
Corpus Christi Texas 

Phillip Miller, 

Acting Head, piv. of Fine Arts 


East Texos Baptist College 
Marshall, Texos 

Jock W. Kay, M.M.Ed. 
Deportment of Fine Arts 
Acting Chairman 


Eost Texas State Teachers 
College 

Commerce, Texas 

Jomes Richards, Ph D 


Chorrman, Dept ot Music 


Hordin. Simmons University 
Abilene, Texos 

william S Mothis Ph D 
Director, School of Music 


Howord Payne College 
Brownwood Texos 

EN Elsey, MM 
Chairman Dept of Music 


Incarnate Word College 

Son Antonio, Texos 

Sister M Agnesine, BM, MM 
Choirmon, Dept of Music 


Lomor State College of 
Technology 

Beoumont, Texos 

George M. Porks MM MA 

Choirmon, Dept of Music 


Mory Hardin Boylor College 

Belton, Texos 

J Compbel!l *roy BM, MA 
Mus 0D. Director 

Dept of Music 


McMurry College 
Abilene Texos 
Richara C won Ende PhD 
Choirmon, Div of Fine Arts 


Midwestern Loriversity 

Wichita Folls. Texas 

Erno Vane! Ph OD 

Choirmon College of Fine Arts 


North Texas Stote College 
Denton, Texos 

Kenneth N Cuthbert: Ph D 
Deon Schoo! of Music 


Our Loy of the Loke College 
Son Antorio. Texas 

Sister Lucy Morre MM 
Director Dept of Music 





Prairie View A. and M. 
Prairie View, Texos 

R. Von Carlton, Ph.D 
Chairman, Dept. of Music 


Sacred Heart Dominican 
College 

Houston, Texas 

Floyd D. Funk, Ph.D. 

Director. Dept. of Music 

Sem Houston Stote College 

Huntsville Texos 

Williom Lee, Ph.D. 

Chairman, Dept. of Music 


Southern Methodist Univ. 
Dallas, Texos 


Orville J. Borchers, B.M., M.A. 


Ph.D.m Dean, Schoo! of Music 


pee Texas State College 
on Morcos, Texas 

lro Bowles Ph.D. 

Heod, Dept. of Music 


Southwestern Baptist Seminary 
Fort Worth, Texos 


Jomes C MeKinney, B.M., M.M. 


Dean, Schoo! of Music 


Southwestern University 

Georgetown Texos 

John D. Richards, BFA 
MMEd., Deon, 

Schoo! of Fine Arts 


Stephen F Austin Stote 
College 
Nacogdoches, Texas 
Bill Turner, Ph.D., 
Heod, Dept of Music 


Sul Ross Stote College 
Alpine Texas 


Glen Francis Davis, B.S., M.A. 


Choirmon, Dept of Music 


Texos Christion University 
Fort Worth Texas 

Michael Winesonker Ph.D 
Chairman, School of Music 


Texos College of Arts 
ond Industries 
Kingsville, Texos 
Preston Stedman, Ph.D. 
Choirman, Dept. of Fine Arts. 


Texos Lutheran College 
Seguin, Texos 

Jomes A. Tarver, B.M., M.M. 
Choirmon. Div. of Music 


Texos Southern University 
Houston, Texos 

Nicholos L. Gerren, Ph.D. 
Heod, Dept. of Music 


Texas Women's University 
Denton, Texas 

J. W. Eberly, Ph.D. 
Director Dept. of Music 


Texes Technological College 
Lubbock, Texes 

Gene L. Hemmle, Ed.D. 
Head Dept. of Music 


Texas Wesleyan College 
Fort worth, Texes 

Donold W. Bellah, Ph.D. 
Chairman, Dept. of Music 


Texas Western College 

El Paso, Texes 

E, A. Thormadsgaord, Ed.D. 
Chairman, Dept. of Music 


Trinity University 

Son Antonio, Texes 
william Thornton Ph.D, 
Chairman, Dept of Music 


University of Texas 

Austin, Texas 

E. William Doty, 8.M., Ph.D. 
Deon, College of Fine Arts 


University of Houston 
Houston, Texas 

Dr. Earl V. Moore 
Chairman, Dept. of Music 


Wayland Baptist College 
Plainview, Texas 
Kenneth R. Hartley, 
Chairman, Dept. of Music 


West Texos State College 
Canyon, Texas 

Ted J. Crager, M.S., M.A. Ed.D 
Chairman, Dept. of Music 


JUNIOR COLLEGES 


Amarillo College 
Amarillo, Texas 
Robert E. Hoffman, 
Cheirman 


Blinn Junior College 
Brenhom, Texos 

Mrs. J.C, Lauderdole, M.M. 
Cheirmon, Dept. of Music. 


Cisco Junior College 
Cisco, Texas 

R.B. Golemon, M.A. 
Chairman, Dept. of Music 


Decatur Baptist College 
Decotur, Texas 
Chorles W. Jones, M.R.E. 


Chairman, Division of Fine Arts 


Del Mer College 

Corpus Christi, Texes 

C. Burdette Wolfe, M.M. 
Chairmen Schoo! of Music 


OFFICERS 


Dr. E. A. Thormosdgoard 
Dr. William S. Mathis .... 


Dr. Donald W. Morton 
Dr. Michoe!l Winesonker 


DOr. Herold Mueller 
Dr. Bernhordt Tiede 
Or. Kenneth N. Cuthbert 
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errs re Pe Past President 


wales came cee eed" Director 
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<s 6 2e eaalh Celie Oak « Director 


Howard County Junior College 
Big Spring, Texas 

Jack Hendrix, M.M. 

Chairman, Dept. of Music 


Kilgore College 

Kilgore, Texes 

Bernhardt Tiede, M.M. Ed. 
Director, Division of Fine Arts 


Odessa College 
Odessa, Texas 
Mrs. Ethleston Chapman, 
Chairman, Dept. of Music 


Ranger Junior College 
Ronger, Texas 

Harold Bilderbech, 
Chairman, Dept. of Music 


San Angelo College 
San Angelo, Texas 
Jock W. Hudgins Jr., 
Acting Chairman, 
Dept. of Music 


Sen Antonio Junior College 
Sen Antonio, Texes 
Marjorie T. Walthall, Ed.D, 
Chairman, Dept. of Music 


Tarleton State College 
Stephenville, Texas 
ponald W. Morton, M.M. 
Mus.0., Head Div. 
Music and Fine Arts. 


Temple State College 

Temple, Texes 

Mrs. Robert Marshal!, B.A M.Ed. 
Choirmon, Dept. of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirshboum, M.M. 
Head, Dept. of Music 


wherton County College 
Wharton, Texas 

Charles pyon 

Acting Chairman, Dept. of Music 


CONSERVATORIES 


Musicel Arts Conservatory 

Amarillo, Texes 

Gledys M. Glenn, M.Mus., 
M.A,, Mus.0., President 


Houston Conservatory 
Houston, Texas 

Mozert Hammond, B.M. Ed. 
President 


Texos School of Fine Arts 
Austin, Texes 

Miriam Gordon Landrum, 
President 
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“KOLOSSALL!” 


| ..«. are the Profit Possibilities 
| with MANOR Bakers’ 








KARIOKA 
Kokos 





Remember This 
Important Point: 


You can make more money if organization 
name is not printed on package. You can 
order in smaller lots and get repeat ship- 





ments quicker that assure factory freshness. 


Quality 
) Made by 
| the Bakers re) 
of 
MANOR TEXAS 
FRUIT CAKE 
MANOR BAKING CO. 


P.O. Box 35005, Dallas, Texas 
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THEY'RE 
TOASTED! 


Book Your Order NOW 
for Valentine and Easter Sales 


The Confection That is 


DIFFERENT! 


KARIOKA Kokos are a new departure in the realm 
of confections. They are the finest coconut, deli- 
cately flavored, lightly toasted, and then covered 
with the tastiest of chocolate. Are they candy? 
Are they cookies? Whatever you decide they are 
DELICIOUS, and “‘little gold mines’’ for Organiza- 
tions that need money. Taste, Tell and Sell NOW! 


Better Mail This TODAY! 


MANOR BAKING CO. 
P.O. Box 35005, Dallas, Texas 
Please send us the facts about Manor Texas KARIOKA Kokos 


Dept. L-A 


NAME 





ABGRESS......... 
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STATE 
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TITLE 











Exchange & Gift Division 
The Library of Congress 


Washington, 25, D. C. 








When you also try the other two leading __ to the school musician. Despite our mod- 
brands of school instruments, we sincerely _est price tags, we have no stripped-down 
believe you will notice an RMC Medalist “economy models.” Each RMC Medalist 
has “that wee bit more.” Small but sig- _ instrument is built up to (and often beyond) 
nificant differences which mean so much highest standards for young musicians. 


See Your RMC Dealer — Your Partner in School Music 


RICHARDS MUSIC CORPORATION 


ELKHART, INDIANA 
the most respected name in music 
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